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TONE POWER. 



f discoveries of the near future will be that 
it is the science of sound which moves the 
world, and in fact the whole system of 
worlds of which the sun is the center. Mr. 
Keelev, of motor fame, claims to start and 
regulate the vibratory engine by the sound 
produced with a fiddle-bow drawn across a 
magnet. It seems altogether likely that Keeley 
has discovered a force of some kind which he has 
not the scientific knowledge to understand or con- 
trol. A niece of Darwin (Mrs. Hughes), writing 
upon the evolution of "Tones and Colors," ad- 
vances theories, gained from Scriptural study, 
which correspond with those demonstrated by Mr. 
Keeley, says: "I firmly believe that exactly the 
same laws as those which develop sound keep the 
heavenly bodies in their order. You can even trace 
the poles in sound. My great desire is for some 
philosophical mind to take up my views, as entirely 
gained from the Scriptures ; and I am certain they 
will be found to be the laws developing every nat- 
ural science throughout»the universe." — American 



trunks gently, and seemed to breathe emanations 
of love. It is to be remarked that during the 

■hole of this air they did not utter a single cry ; 

lieir movements were slow, measured, and seemed 
to participate in the softness of the song. This 
quiet scene suddenly changed its character to one 
-'confusion to the gay and lively accents of " Ca 
i," played in D, by the whole orchestra. By 
their transports, by their cries of joy, sometimes 
deep, sometimes sharp, but always varied in inton- 
ation ; by their whistlings, by their comings and 
goings, one would have said tfiat the rhythm was 
pushing them, was driving them without ceasing, 
and forcing them to go along as itself. But happily 
" e invisible power which had brought the trouble 
their senses was also able to appease it, and the 
'eet harmony of two human voices singing an 
adagio from the opera " Dardanus," came to calm 
the violence of their movements. — Rambosson. 



A MUSICAL EXPERIMENT ON ELEPHANTS. 



SE have the almost official study of the 



t-ofm 



inals in the 



I periment at the Jardin des Plant 

• , at the commencement of this cen- 
tury. A concert was given to the ele- 
phants at this garden, by distinguished 
musical artists of Paris, mostly attaches 
of the celebrated Conservatory of Music. 
The orchestra was placed out of sight of the ani- 
mals. The two elephants were named — the male 
"Hans," the female "Marguerite." All was 
ready; a profound silence reigned around ; the 
door which concealed the animals was opened 
above them without noise, and the concert began 
with a trio of little airs, with variations for two 
violins and bass, in B major, of a moderate eharac 
ter. Scarcely had the first chords been heard. 
when Hans and Marguerite gave ear, and ceased tc 
eat the dainties with which "their keeper had sup- 
plied them. The scene which burst upon them, 
the motionless keeper, the si' ' 
strange instruments seemed to 
and inquietude. But the first — 
inquietude soon subsided, and the 
mixture of fear they gave themsel' 
the emotions excited by the musi 
was remarked by all at the end of 
the performers concluded with a dance in ±S minor, 
from Gluck's Iphigenia, music of a savage charac- 
ter, strongly accented, which communicated to 
them all the agitation of its rhythm. In their 
gait— sometimes precipitate, sometimes retarded in 
their movements, sometimes sudden, sometimes 
slow and sustained— one would have said that they 
followed the undulations of the melody and the 
measure. Sometimes they bit the bars of their 
cage and pulled them with their trunks, as if they 
had not room for their pleasure and wished to ex- 
tend its limits. Piercing cries and whistlings es- 
caped them at intervals. Was this joy or anger? 
the keeper was asked. " Not angry," he answered. 
This passion was calmed, or rather changed its 
object with the air, "Oh! ma tendrt musette," 
performed in C-minor on the bassoon alone, with- 
out accompaniment. The simple and tender 
odyof this romance, rendered yet 
by the melancholy accents of the Dassoi 
them as by a sort of enchantment. They _ . 
few steps, stopped to listen, came and placed 
themselves undf- *" 
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THE SIAMESE NATIONAL HYMN. 

HILE on the subject of national hymns, 
writes II. Froehnert in the last issue of 
'The Musical Times," the following 
amusing incident, related by the late 
Mr. Markus, Conductor of the excellent 
Statesmti8ik (the Viceroy's band) at Ba- 
tavia, may be of some interest to your 
readers. In 1872, when the King of 
Siam visited Europe, he resolved to call at Batavia. 
Long before the time of his expected arrival, great 
preparations were made ; the King of Holland had 
given orders that his Siamese Majesty should be 




should . . 

pated that, as usual, music would take a prominent 
part in the ceremonies, and that, no doubt, among 
other things, the Siamese National Hymn would 
be required. No one seemed ever to have heard of 
such a hymn; but the Conductor, recollecting that 
some time before, a music publisher at Rotterdam 
had advertised a volume containing a pianoforte 
arrangement of the national hymns of every coun- 
try, ordered it, and sure enough there was the 
Siamese Hymn among the others. Although Mr. 
Markus had some slight misgivings regarding the 
genuineness of the piece, he arranged it for his or- 
chestra, and as it was of a somewhat outlandish 
character, he trusted to his good luck to have found 



the r 



iht thin 



Shortly before the King's arrival, the official pro- 
gramme for his reception was published, and Mr. 
Markus saw that on the King's entry his band was 
to play the Dutch National Hymn. Not liking to 
have his light hidden under a bushel, he went to 
Government House and asked for explanation. He 
was told that as no one had ever heard of a Siam- 
ese Hymn, the most appropriate tune would be the 
Dutch National Melody. Mr. Markus replied that 
he had procured the Siamese Hymn, and that his 
band would be able to play it on the occasion of 
the King's arrival. The aide-de-camp was much 
pleased to hear this and said he believed the King 
would consider it a very polite attention. There was 
a n'- union at the Officers Casino the next day, and 
the Siamese Hymn was asked for; it had to be re- 
peated twice, and delighted every one present. 

At last the King arrived. The Governor, with a 
brilliant staff, went on board the Royal yacht to 
welcome His Majesty. On their stepping on board 
an excellent ?e band saluted them 

with the Dutch Hymn. After the exchange of offi- 
cial civilities, one of the officers expressed his ad- 
miration of the performance of the Dutch Hymn 
by the Siamese band, and asked if he might be per- 
mitted to hear the Siamese Hymn also. This request, 
however, could not be complied with, as, up to that 
time, none of the European bandmasters had suc- 
ceeded in harmonizing that strange tune according 



to European harmonic laws. The Governor, how- 
ever, remarked that his bandmaster had succeeded 
in doing so, and was in a position to receive His 
Majesty on landing with the Siamese Hymn ar- 
ranged for European instruments. The King was 
surprised and much pleased. He said it had long 
been his great wish to hear his native melody 
played by a El 
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found satisfaction to .Air. Markus. As the i 

passed, the King stared hard at the Conductor, 
which the latter took for a sure sign of the excel- 
lent effect the hymn had produced on His Majesty. 
In the evening" Mr. Markus went to Government 
House to conduct a Concert. On his arrival he was 
told that the Chamberlain had already enquired 
several times after him. He went at once to that 

fentleman.whoru he found in great agitation. "For 
eaven's sake, my dear Markus," said he, "what 
have you done? The King is much annoyed; in 
fact, h"e thinks a trick has been played him. After 
being told yesterday that our band would salute 
him with the Siamese melody, he hears to-day a 
strange piece of music which, he says, has not a 
single note of the Siamese Hymn m it! Tell me 
what you can do to get out of this scrape, and wipe 
out the bad impression which the band has made? 
Moreover, I should like to know where you got 
that fictitious tune from." After the perplexed 
Conductor had explained to him what we know 
already, he asked him to obtain the King's permis- 
sion for him (Mr. Markus) to visit his yacht, and he 
obtain there from the native musi- 
luine melody, and, if possible, arrange 
nance at the grand parade which was 
the day after the morrow. The t'ham- 
gged his shoulders, but promised to 
ooiam die necessary permission. 

There was now no time to be lost. Early the next 
morning Mr. Markus went on board the yacht, and 
by an interpreter made his wishes known to the 
band. At first they were unwilling to comply with 
his request, but when he explained that he did not 
wish to hear a complete performance, but merely to 
have the melody played to him, a clarinet player 
was willing to do as he desired. Mr. Markus noted 
down the melodv quickly, returned on shore, and 
set to work to harmonize it. It was a difficult prob- 
lem, but after several unsuccessful attempts he 
completed the task, arranged it for his orchestra, 
and handed the score to an experienced copyist. 
Next morning at six o'clock the band met, and al- 
though they had only just time to go through the 
piece once, every one was much struck with the 
strange, solemn, but agreeable character of the 
music. Punctually at seven o'clock the King, ac- 
companied by the Governor and suite, drove to the 
parade-ground, and Mr. Markus, for the second 
time, led his hand to perform the Siamese Hymn. 
In his anxiety he hardly dared to look up at the 
procession. His musical" honor seemed to him to 
depend on the success of the tune, but he was soon 
told that the King must have been favorably im- 
pressed, for in passing he took his hat off three 
times. The Chamberlain also/who passed with the 
Crown Prince in another carriage, nodded approv- 
ingly to Mr. Markus. In the evening there was a 
State banquet, and after the band had played a 
couple of pieces the King desired to hear the hymn 
again. It was played, and he and the whole assem- 
bly listened standing. Mr. Markus concluded by 
saying "Rarely has anything in music caused me 
more anxiety than the Siamese National Hymn." 
As a reward, Mr. Markus received from the" King 
the Order of the Siamese Crown, and the band a 
present of one thousand dollars. 
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paragraph of his announcement was as follows: 
The undersigned, lessee and manager of the 
Academy of Music, desiring to carry out both the 
letter and the spirit of the charter granted by the 
State legislature to the above establishment, has 
determined, as far as is in his power to make the 
of Music not alone a home of refined and 
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■ , 'i>{ establish a national opera and schoo 
\K^ opera in the United States. Such, h 

**"<*3t£ eVer ' ie not th<? faCt " At ,ea8t forty y ' 

&^ ago, the desirableness of having a national 
opera and school of music was being discussed by 
music loving New Yorkers. Nor did they stop 
mere discussions. During the session of the Nc 
York legislature of 1861-1862 they obtained a chs 
ter for the Academy of Music whose purposes we 
in the 



•ctual a 



develo 



3 all c 
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n of J 



ely, nothing could be more "national" and 

•ally patriotic than the plan of the famous 

list who had identified himself with the enter- 

and proved his earnestness and honesty by 

ting largely his own capital as well as his 

and labors in the new venture The people 

the press seemed enthusiastic, everything 

appeared to assure success and yet, but a few 

iths later, Bull was bankrupted, and American 

and artists were left without the protecting 

s of the Academy of Music. 

his precedent is not an encouraging one for the 
friends of the National School of Opera to which 
iberality of Mrs. Thurber has given birth. Oi 
ie, one must take into consideration the fad 
thirty years have vastly increased the musical 
culture, as well as the numbers of our people, anc 
it may be said, with at least apparent truth, that 
the times have so changed that what was then 
impossible has now become easy. The present er 
terprise weathered through one season with f'ai 
success and has begun the second under favorable 
auspices. Let us hope it may be more s 
successful. But it is useless to attempt t( 
the fact that what measure of success has been 
attained is solely in the presentation of foreign 
operas very largely by foreign singers and a foreign 
orchestra. So far, about the only thing that h 
been really American about the "National" Op< 
atic enterprise has been the money which M 
Thurber and others have furnished. We do n 
say, for we do not believe it, that it could very well 
have been otherwise at first. Indeed we do not 
pretend to here discuss the question of the a. 
or less un-American character of the undertak 
so far as it has developed. We simply note what 
has been accomplished in order to pass beyond and 
call the attention of those interested (and that 
should be the entire opera loving public of Amer- 
ica) to what seems to us a radical mistake in the 
plan by which the existence of the National School 
of Opera is made dependent upon the permancy of 
the operatic enterprise proper. 

It. is easy to understand, of course, how the pro- 
jectors of the two " national opera " enterprises bit 
upon the idea of organically uniting the stage and 
if opera. The stage, they thought, 



agement of this particuiar operatic venture. If 
that were so, the fact would remain that it would 
be hard to persuade prospective students of that 
fact, and that the erroneous impression that the 
school was but ephemeral would be quite as effec- 
tive in keeping them away as the proven fact itself. 
Again, if we underseand the plan, the leading 
jts of the operatic troupe are to be the teach- 
in the school. Here again there seems to be 
rreconcilable conflict. The opera going public 
t constant change— new faces, new voices. If 
these are not had, if new stars are not made to rise 
the operatic firmament by the prudent manager, 
the public abandon him. But if new teachers are 
vided from season to season (granting even, 
it is not true, that eminent artists would neces- 
ly be eminent teachers) where would be the 
system in the instruction and where that reputa- 
sed upon results, of this or that teacher, 
which alone can bring any considerable number of 
desirable students to any institution? 

The practical results of the school have so far, 
we believe, been nothing and they are not likely to 
be any more in the future, so long as the school is 
run upon the present plan. Whatever the fate of 
the operatic enterprise, the school annex, thereto, 
cannot but be a failure. The fact is, we believe, 
that no school of opera can thrive as an annex to 
an opera troupe. If theNational School of opera iB 
to succeed, it must be as an independent enter- 
prise. In other words, it must breathe its own 
breath and live its own life. Mutual helpfulness, 
if you will, the affection that exists between mother 
and child may well exist between these two institu- 
tions, but all umbilical connections must cease 
between them, or death will seize upon at least one, 
if not both. 

If then an independent endowment and a perma- 
nent corps of teachers are just as necessary to the 
success of a school of opera as to that of a college 
or university, why not divorce the two enterprises 
and give the school of opera that permanent foot- 
ing that would not only attract large numbers of 
students to its portals, but would make it the 
mother-hive from which successive operatic 
swarms could take their flight, to succeed perhaps 
or perhaps to fail, but succeeding or failing without 
y impairing the strength or prosperity of 
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the friends of the enterprise, when the Academy 
building, erected at a cost of $350,000, was com- 
pleted. The press of New York was enthusiastic. 
'It may yet come to pass," said the X» fori 
Tribune, " that art, in all its ramifications, may he 
as much esteemed as politics, commerce or the 
military profession. The • litjmtij <<i \n>,,-irn, I,-// ; 
lies in their hands." 

In January, 18*5, Ole Bull, then manager of the 
the Academy offered American Composers a 
prize of one thousand dollars for the best opera 
upon a strictly American subject. The opening 
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fOT a few of our exchanges are going rough- 
there is quite as much of the latter as of 
the former expressed by the articles in 
question. Undoubtedly, there are many 
things to criticize in the organization and manage- 
ment of the American Opera Company. Undoubt- 
edly (and we were among the first to so state in 
these columns) Theodore Thomas is not the man 
that should be at the head of such an enterprise. 
Possibly a few more Americans might have been 
secured for its important roles, but when all that 
has been said, it remains that the idea of organiz- 
ing a national opera and school of opera was an 
excellent one; that in the absence of competent 
American talent it is but right that talent should 
be imported ; that in such an organization its en- 
semble is an all-important consideration, and that 
an excellent artist may not fit in with the rest of 
the company and for that reason should often be 
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jideration that this is the only A 
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CHORON THE GOOD. 

kOOR CHORON ! Who knows his name 

--a-days ? Alas, everybody has forgot- 

tf/L-a ten bim— probably because he did only 

d,l > good ! Gratefulness, that memory of the 

i heart, is but little practiced by nations. 

t They remember much better those who 

chastise or ruin them than those who do 

them only good : it is easier to remember 

e or an overflow that has spread devasta- 

. n the peaceful days of sunshine that ' 

ripened the harver* 



better known than Trajan. Hardl 
a few men survive the century of 
it always the greatest or the wo: 
pe oblivion. I wrote above the ns 
was famous fifty years ago, but v 
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It is in order to right this wrong of fate or of 
public opinion that I would now recall what was 
Uhoron, the good— I should perhaps say Chorou the 
great, but 1 would rather make you love him than 
speak of his glory. Hence I adhere to my title. 

Alexandre Choron was born at Caen, Normandy, 
where his father filled the then eminent office of 
superintendent of taxes. Like all those who are 
endowed with genius for the fine arts, Choron in 
early youth exhibited a great predilection for the 
art of his choice— music, but his parents would not 
heed what they called foolish art notions, and he 
J -- a student at the college of Juilly and 



„arried away by an irresistible 
sent in his resignation and thereby incurred the 
enmity of his family. His poverty then compelled 
him to take refuge in a garret where, living on next 
to nothing, he devoted himself enthusiastically to 
the art he cherished. 

He was twenty-live years of age when he made 
the acquaintance of Gretry who advised him to take 
lessons from Abbi Roze. Choron followed his ad- 
vice and soon became, himself, the most eminent 
teacher of singing of his time— I might say of that 
century— in spite of the Directors of the Conserra- 
to'm who relentlessly pursued him with their jeal- 
ous enmitv. 

Among ihe institutions that owed their birth to 
the munificence of the Restoration that regener- 
ated in r ranee the arts that had been abandoned 
for war under the Empire, one of the most remark- 
able and useful was the Classical School of Music, 
founded in 181-1, and whose direction was entrusted 
to Choron. This school, eminently populs 
character, spread the love and knowledge _. 
sical art through all classes of French society, and 
to it is due the musical feeling that is met with to- 
day, even among the lowest classes of the French 
people. 

Choron took his pupils wherever he could find 
promising subject— in the workshops of the cap 
tal— but mostly in villages and hamlets. He took 
extensive trips over the entire country and,makin< 
use of the right he had of entering all schools, hi 
chose, upon the information of the teacher, th< 
best singers among all those unkempt and much 
frightened little fellows. "Come, my good boy, 



ing me something — no matter i 
to the youngster. " 'Auclairdf i 
The youngster opened his eyes very 



ling'. 



his mouth tightly closed. Tin 
him, hummed something himsen aim nna»ituu 
quered his timidity. " Well done— well done in 
deed, my boy ; you have an excellent voice and you: 
fortune is made!" he would frequently exclaim 
And he returned to Paris with a dozen little scamps 
in wooden shoes whom he introduced to his assist- 
ant teachers saying: " Gentlemen, these are the 
hope of France!" 

These words raised a laugh at first, although rim. 
ron spoke them very seriously, but the future 
showed that he was not mistaken, for during nearly 
thirty years all the principal vocal artists of France 
and of the world were pupils of Choron's school. 

Now, here is the picture of this good man : He 
was short, fat, with very delicate features and an 
open and expressive countenance, which was espe- 
cially noticeable for its benevolent expression. He 
never walked, he ran. In the street he seemed to 
hop along, singing or whistling, stopping suddenly 
to think for an instant, then resuming his flight 
but reaching his destination only after hi 
made numerous stops. All his movements 
jerky ; he spoke rapidly and well for he was a 
of much wit and of great learning. 

One day he reached his school out of breath and 
called for his principal pupils. " Gentlemen," he 
said to them, "there is news: The mini-try of the 
interior has been changed. Mr. de Lauriston is its 
chief, and he is very ill disposed toward us, for he 



talks of suppressing our school. I have, hen 
with a great deal of trouble, obtained from hi 
promise that before taking this step he would 
'- your singing. 1 shall therefore take you 
lidence to-night, so then be brave— our coi 
ure depends upon you. You will sing what you 

ow best and he shall not resist ! No, he can- 

t resist and the Conservatoire will be angry 

_„ angry can be ! " As he made this last statement 
he hopped, he cried out, he sang— he looked well- 
nh'h crazy. "All will go well," he continued, " all 
ill go well, I am sure of it! Now, brush your 
Data, black your boots, polish your buttons, be 
Inning, bright, glittering, dazzling and— don't eat 
no much. Do you hear? Don't eat too much, so 
that you may breathe freely. You shall have a 
glass of madeira just before you start— to give you 
strength— and courage! Now, go ! " And the young 
len went out feeling somewhat anxious. 
That evening, the young artists, in the immense 
„jree- cornered hats of the day, with well brushed 
clothes and boots and buttons polished according 
recommendations of the master, wended 
ay toward the minister's. It was a beautiful 
July evening. The moon throwing her gentle light 
upon the tops of the trees whose dark shadows 
seemed like blots on the earth, seemed to gaze at 
them most sadlv, and Choron, full of an anxiety 
that was shared" by his pupils, against his wont, 
walked along silently. The young virtuosi, there 
e four of them, each carrying a large roll of mu- 
feeling the importance of the part they were 
about to play were beginning to lose confidence in 
themselves, and hence the stillness was now and 
then interrupted by' a slight roulade attempted 
ce for the sake of practice or to clear a 
r perhaps to make sure that the voice was 
still there. But it was with real dread that they 
approached the minister's and this dread became a 
shudder when the usher on duty opening the door 
of a salon solemnly introduced : "Mr. Choron and 

They were ushered into a very large rnd bril- 
liantly lighted room in which were gathe* . 1 two or 
three hundred persons, the men in un irm, the 
toilets, for the minis jr held a 
levee that night and the llite of the aristocracy 
filled the minister's gentli man dressed in 

black but wearing the insigia of St. Louis and of the 
Legion of Honor came slowly to meet them. It was 
Mr.de Lauriston, who said to Choron, somewhat 
haughtily: "Are those all your pupils, sir? " 

"No, Your Excellency," answered with dignity 
Choron who felt somewhat hurt by a question in 
which he thought he perceived a bit of disdainful 
irony, " my school numbers many pupils. The four 
whom I have the honor of presenting here are rep- 
resentatives of the advanced class. The hope of 
France! " 

"Ah, zounds! The hope of France ! That's qui 
another thing!" said the minister, smiling, a 
his hilariousness was shared in bv all those w 
surrounded him. 

" Your Excellency will judge of their merit," i_ 
plied Choron, without noticing the general hilarity. 
And going to the piano, followed by his pupils, he 
opened it, preluded lightly, then : " Come, Duprez, 
come Scudo, your duo from "La Belle Nice .' " The 
two young men, much abashed, but still quite de- 
termined to do their best for themselves, their 
teacher and their school, began, trying ' 
their emotion. 

A Bilence that to the young artists seemed fright- 
ful had taken the place of the confused buzzing of 
the company whose eyes were riveted upon the two 
champions, to pass judgment upon them, with but 
little good will, as it seemed. The poor boys and 
Choron himself were affected by this almost hostile 
coldness and their powers were lessened thereby. 
But Duprez and Scudo had seraphic voices; after 
the first few measures a murmur of approval passed 
through the salon, then the young singers, seeing 
that they were appreciated, felt their lungs dilate. 
Their style grew more elevated, their voice grew 
steadier and rang out. sustained by the excellent 
accompaniment of the master. They sang with 
their hearts and souls and when they stopped a 
thunder of applause told them that they had not 
oiilv boon heard but understood and that "their case 
was won. " Charming!— Delightful !— Ravishing ! 
—Magnificent ! " were the enthusiastic expressions 
heard on all sides. 

"Of course, it is magnificent!" cried Choron, 
loudest of all, his eyes full of tears and in a voice 
made unsteady by emotion. "Did I not tell you 
they were the li'ope" of France i "—"Come, boys, some- 
thing else!" And in an undertone, smiling ami 
beaming with pride and joy : "All goes well ! France 



only after midnight, more joyful than they hadcome. 

The school was kept up and from that time on 
_horon's pupils were jokingly called " The hope of 
France." 

But, after the revolution of 1830, Choron's great 
school that had furnished such eminent singers 
and teachers as Duprez, Scudo, Dietsch, Mme.Stoltz, 
Mile. Duperron, and a hundred other illustrious 
artists was at last sacrifice 1 to the jealousy of the 
Conservatoire. The pretext of its suppression was 
that it bore the name of "Royal school of religious 
." and then as now they would have nothing 
religious in the government. 

Poor Choron was carried away in the wreck of the 

onarchy. The revolutionary wave that was about 
.j cast upon the throne the son of a regicide 
drowned at once Orpheus' lyre and Saint 1 
inter, and the decree of the governm 



. it of July 
duch suppressed his school gave Choron his death 

Choron, ill, received proposals from Lord Cun- 
ingham to establish a similar school in England. 
These he declined through patriotism and died 
soon afterwards in the arms of Duprez and Mile. 
•Duperron. Count A. de Vervins. 



THE COMPOSER OF " FAUST." 

fi HARLES GOUNOD, who spends four or 
five weeks every summer at Ostend, is thus 
-\ desi-ribed by a 'correspondent of the Frank- 
\ " Gounod,' who in spite of his sixty-eight 
=} years, is still a very active man, reminds 
'■L one in his personal appearance a little of 
i Victor Hugo, although he was not nearly 
so reserved as was the hermit of Jersey. Even the 
traditional black velvet skull-cap is not wanting. 
The composer of FauU is busy at work revising his 
older compositions. We had scarcely been intro- 
duced to him as Germans when he began descant- 
ing on the glory of Beethoven and Mozart, growing 
more and more enthusiastic as he proceeded, and 
relating characteristic traits of these great mas- 
ters. Gounod had studied thoroughly, in Vienna, 
Artaria's collection of manuscripts of Beethoven 
and Mozart, and he described how Beethoven had 
filled five or six pages with notes and erasures be- 
fore he found the first bars of his Fifth Symphony. 
After he had decided on them, he wrote the first 
lines in a large, heavy hand, as if to say : ' Thus it 
shall remain? With" Mozart, on the other hand, 
'that son of God,' who at the age of twelve knew 
all that he needed to know, everything flowed from 
the pen as if by supernatural inspiration, and re- 






ichanged." 



THE CHAMPIONS. 



fFTER winning the championship in the 
American Association of Base Ball Clubs, 
the "St. Louis Browns" played the Chi- 
cagos, champions of the American League, 
for the Championship of the World, and 
defeated them in four out of six games. 
They also won, almost without trying, the 
local championship from the St. Louis 
League club. Three championships in one season 
is unprecedented in the history of the national 
game. The Browns have been " wined and dined," 
greeted and toasted, and all deservedly. It seems 
to us, however, that, in complimenting the players, 
the fact has, to some extent, been lost sight of that 
to Mr. Von der Ahe is due the greater share of the 
credit for the result. It was he who originally gave 
life to the Association, it was he who brought to- 
gether the club that has won these honors for itself 
and for St. Louis. When, some three years ago, 
Lucas organized his piratical " Union Association " 
and all the envious and all the ignoramusesin base- 
ball matters rallied to his standard, entailing large 
loss to the manager of the "Browns," Mr. Von der 
Ahe stood his ground. When, later, the League, 
disregarding its pledges, pressed for the admission 
of the LucaV club to its own ranks, he knew how to 
bide his time and wait for the demonstration of the 
inferiority of the Litter club when pitted against 
ball players. Not a few of those who now hurrah 
for the "Browns," then prophesied their speedy 
disbandment, but he never faltered, and went on 
spending his money, judiciously but liberally, to se- 
cure the champion team. He knew how to wait, 
and he has had his reward in large receipts, and in 
the knowledge that his efforts to secure the cham- 
pion club have been successful ; but he deserves 
more at the hands of his fellow-citizens than they 
have given; he deserves, we repeat it, the larger 
share 'of the credit for the success obtained, and is 
fairlv entitled to the title of The World's Champion 
Manager of the Base-Ball Champions of the World. 
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made in an examination to 
ical degree? 

mild like to be at the trouble of count- 

cal doctors and musical bachelors 

vpii if their lives 

Id not write the 



for failui 



to the credit of Gi 

are a people who u 

iow, thanks mainly to r< 

;vn but the smallest poss 

comparison with the cult 



interest — . 

tion of the art in France, Gi 
it is to our glory that English 
for the sweetness, beauty, and . 
its ballads, its incomparable tenderness and plaiu- 
id the heart-stirring strains of its patri- 
we may expose such treasures as 
should leave us but little envious of the wealth of 
other countries in this way. 

" lay be safely averred that no foreign musi- 
ever stirred their own public as English 
"it.™ hovt. the people of this country. 

has indeed been extraordinarily 
not, perhaps, be even approxi- 
in respect of martial deeds, for 
the degree to which the British 
nerved by such noble composi- 
■iners of England," " Cease, rude 
3 of Oak," "The Flag that braved 
" nd "Britannia, the Pride of 
the Ocean," or how many triumphs have been 
achieved bv the British soldier whose pulse has 
been set bounding by the grand old tunes of Eng- 
land, Wales, Ireland and Scotland? 

y in domestic and social directions 

ilnculty be gathered by turning to 

position of such a writer as Henrv Russell. 

If this gentleman were an author his name 

would be a famous one; for then certainly it 

would be known the wide world over. 

As it is, these is no city, town or village through- 
out the United States, or Canada, or Australasia, 
where one may not hear the songs of Henry Rus- 
sell played, sung, or whistled by the descendants 
of the many thousands who were induced to cross 
the sea in search of bread for themselves and 
their children, by such music as "Cheer, Boys, 
Cheer," "To the West," "A Life on the Ocean 
Wave," aud many other compositions familiar to 
the public. , , 

" Peace hath her victories no less renowned than 
war," and the nation that could produce a Dibdin 
to inspirit the old hearts of oak should consistently 
yield a Henry Russell to furnish a distinct impulse 
to that great spirit of emigration of which the im- 

rtance is winning keener recognition 

Em/lick Ex. 






REMINISCENCES OF GUSTAVE DORE. 

lening of the Dore Exhibition at the 
e gallery on Wabash avenue, writes 
in the Chicago "Indicator." brings 
nd some recollections of that uni- 
ly celebrated artist, whose career 
niited prematurely after thirty-four 
of the most arduous labor. The 
•elaxation from work Dore permitted 
niself was on the occasions of the artistic Sunday 
iseuiblies given at his studio-home, when genius 
id youth, talent and beauty, gathered in a bright 
of those enjoyable Sunday 
ings, m 1'ans, a dozen vears ago, when we 
shown the wonderful Entry Into Jerusalem, 
which he was then preparing for "the annual Salon. 
And what a delightful, free and easy circle it was ! 
Everv one felt its charm and tinge of Bohemian- 
ism, and contributed what he could to the general 
enjoyment, but l'orc himself' remained the centre 
of it all. He would talk, sing, or walk upon his 
hands like an acrobatic schoolboy, when he was 
not playing on the violin. He was passionately 
fond of "music, and many illustrious in the musical 
world often came to the studio. His brother Er- 
nest, who died before him, was a distinguished 

, however, the musical enjoy- 

hat unusual. Tamberlik, long 

ory, was there, and Patti too in the glow 

■aiitiful youth and marvelous voice— 

1 it. at the time that Pore was madly in 

ler, and who that saw her then as she sang 

the hour, could wonder at it? Rossini 

> piano improvising beautiful melodies 

or lost in his accompaniments to Patti's 

Seated at one side with ear attent not to 

ilver note, was the great Meyerbeer, and 

the young Massenet whose fame was not 
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yet secure. Only a few weeks ago, in Paris, dining 
with the composer of Le Cid and Albert Wolff, and 
recalling those Sundays at Dorei's the musician 
said with a touch of sadness in his voice: "Alas! 
we have nothing equal to them in Paris to-day." 

Madame Dore", the mother, was always present 
at these charming reunions, but all those cele- 
brated personages that came and went had no real 
existence for her— she lived only for her Gustavo; 
she felt but little interest for anything outside of 
her son, and this maternal tenderness was recipro- 
cated. The great artist seemed to have fashioned 
his whole life so as to avoid causing the least 
anxiety to his mother. He knew that Madame 
Dore" never slept while her great big, celebrated 
boy was absent ; and from his twentieth to his fif- 
tieth year, when Gustave was in the city, he never 
passed a night awav from home. When he came 
in, he had to traverse his mother's room in order 
to reach his own bed which was in the next room. 
When Gustave got into bed, the mother would 
come and tuck his bed clothes in, and old Fran- 
coise, the faithful nurse who had tended him from 
infancy, would bring him a bowl of something nice 
and warm, after which both bade good night to 
their spoiled child. But Gustave would often play 
tricks upon them. When they believed bim fast 
asleep he often arose and stole away to the studio 
to satisfy the tireless mental energies of that mind 
so phenomenal in its brilliancy and its fertility of 
resource. Dr. Michel, the friend of the artist 
attributed his early death to the fatigue and excite- 
ment of such labor. 

Among the company was a young writer who 
came frequently to the studio. He had sought in 
vain to gain fortune's favors, and being greatly in 
need, was recounting his misfortunes to Dore\ 
who, after listening a moment, said: 

" My good fellow, I fear you are humbugging me, 
for I see some thousand-franc notes sticking out of 
your pocket. I advise you to take better care of 
your money or sorne one will steal it." The friend 
was astonished on looking to find the money 
actually protruding from his pocket, which Dore" 
had slipped into it while they were" talking. No 
comrade in distress ever appealed to him in vain. 
I might cite the instance of one painter whom 
Dore" saved from certain ruin by the handsome 
present of 6,000 francs at one time. Many similar 
incidents might be told, for truly there never beat 
a kinder or better heart than that of Gustave Dore\ 

As I sat yesterday in the twilight repose of the 
beautiful gallery before the mighty canvas which 
portrays the humble Nazarene entering the city of 
Jerusalem, the scenes of the artist's house all 
came, so ready is memory to play us tricks. I for- 
got that groups of visitors stood near me convers- 
ing in subdued tones, but instead I heard those 
angels floating under the lofty arch of Herod sing- 
ing their songs of triumph, only they were Patti 
songs instead of mere hosannas, while the distant 
rumble of the passing cable cars furnished a sub- 
dued accompaniment in my brain. The afternoon 
passed, visitors, in groups" and singly, studied the 
great picture, and then we all went out again into 
the world, each carrying his own gleaning of 
pleasure and profit of reflection and memory. 



fHAT the Church is the mother of modern 
music is a fact which even her enemies ad- 
mit. From the days of Palestrina down to 
those of Gounod, it is the story of the 
cross that has inspired the noblest monu- 
ments of the art of tones. Yet it has been 
a common taunt, upon the part of the op- 
ponents of our convent schools, that the 
musical instruction there given was inferior to that 
which could be had in other institutions. Without 
admitting that such was the fact, it cannot be de- 
nied that, in not a few of our institutions, the mu- 
sical instruction given fell short of the high require- 
ments of the present advanced standard of musical 
education, and we took occasion some years since 
to call the attention of our conventual teachers to 
this state of affairs. Any one who has watched the 
work of our institutions of late must have noticed 
a great improvement in music. The programmes of 
their concerts compare favorably with the best 
known conservatories and, what is better still, these 
programmes are executed with an artistic finish 
which speaks volumes for both teachers and pupils 
Our good sisters have become critical and only th< 
very best editions now satisfy them. For instance, 
it is a well-known fact that the very best edition of 
those piano works that have become classical is 
that issued by Kunkel Brothers of this city under 
the title of " Kunkel's Royal Edition "—an edi " 



which the best piano writers and teachers of both 
hemispheres have been employed to edit— and we 

: highly pleased recently at finding that in the 

ent schools of St. Louis this elegant edition 

had supplanted all others. One of the sisters in- 
formed us that to her certain knowledge many of 
their sister institutions were quite as critical in 
their selection of the best. Wishing to get outside 
evidence on this subject, we dropped in upon Mr. 
Charley Kunkel, of Kunkel Brothers, and asked 
' what he thought of the present state of music 

ur conventual schools. "There has," he re- 
marked, "been a great improvement in even the 
last five years. The demand for trash has almost 
ceased while the purchases of the better class of 

ic have more than trebled." Calling to one of 

•lerks, he had him bring one of the books of the 
firm. "Here," said he, "we have some three or 
four hundred convents, from Maine to California, 
that deal with us. Do you see all these items 
marked 'Royal f ' — those are orders for our 'Royal 
Edition,' which contains only standard pieces. The 
fact that not only these pieces are chosen but that 

edition iB selected shows that in these institu- 
._. .3 the music is in competent hands. It shows 
further that the financial management is not neg- 
lectful of the maxim that ' a penny saved is a penny 
earned,' for you know that we furnish this magnifi- 
cent edition to schools and teachers at extremely 
low rates." This was news to us, and we inquired 
into the matter and found that this edition was ac- 
tually furnished to our convents at half the cost of 
inferior ones. Economy is a Christian duty. The 
Lord bade His disciples gather up the fragments of 
the loaves and fishes which His word had multi- 
plied and our good sisters are right to follow in the 
wake of the early disciples, especially when, in so 
doing, they subserve the interests of the education 
of the young ladies confided to their Christian care. 
Similar inquiries made by us from other music 
dealers and publishers met with similar answers. 
All agreed that the standard of musical excellence 
in our convent schools had been very materially 
elevated of late years. All agreed that our convent 
schools were, in music, now fullv abreast of any 
others, and several assured us that they were far 
ahead of the large majority of secular seminaries 
and young ladies' schools. This is certainly a grat- 
ifying state of affairs. If so much has been done 
in the recent past, how much more can be accom- 
plished in the future! Let the good work goon, 
and let our Church schools excel in that art which 
above all others owes its existence to the inspira- 
of the Christian faith and its progress to the 
protecting care of the Church. 



NEW REASONS FOR OLD SONGS. 

CELEBRATED composer once lost his 
way in a dense forest, when he found 
himself on a path leading to what seemed 
a large edifice in the distance. Meeting 
a person on his path, he inquired his 
way, but the man made no response. 
Meeting another, the same proceeding 
took place, and also with six others that 
He was at a loss to account for this until 

to the building, where he could read the 

sign, " Asylum for Deaf Mutes." This explained it 
all, and he at once sat down and wrote We Never 
Speah as We Pass By. 

Beethoven was once met during a heavy showei 
by a friend who was unprotected from "the ele- 
ments. "Lend me your umbrella," said the latter. 
The great master at once composed the song, Wait 



.ng told that hit 
i that he had bet- 
ice wrote When tin 



■he Clouds Roll „ 

A composer of eminence 
music was somewhat trashy, 
ter " turn over a new leaf," a 
Leaves Begin to Turn. 

Franz Abt once traveled upon a railroad where 
he was " allowed five minutes for refreshments " 
in which to eat dinner. Observing the furious 
gulps made by his fellow-travelers to get theii 
money's worth in the limited time he spontane' 
ously "composed When the Swallows Homeward Fly. 

Guglielmo once called udou a betrothed couple, 
and was invited to dine with them. The young 
man, while carving the turkey, was so abstractedly 
gazing at his sweetheart that he sent the gobbler 
three times into the lap of the composer and 
caused seven streams of gravy to run over his face. 
Guglielmo left without eating anything and went 
in-] composed Tin- Lorer and the Bird. 

Claribel wrote TaJ:e Back the Heart to a partner 
at whist who revoked when diamonds were led. 

Sullivan, after looking all over the house for 
piece of twine to tie a bundle with, sat down in 
furious passion and evolved The Lost Chord.— E.c. 



A SONG OF REST. 



The boli, 

Sankilowj 

Poor, weary Hands, , , 






,V f.,i 



10 fur 



i 

To-night forget the stormy strife, 
And know, what Heaven shall send is 



• iano house who stoppod at the In. I«l .luring his Slav in ihe 
•uturo Ureal i_'itv win i.iov.-: "" Hie fare and 

vrote a "poem"— using "in vain" the names of several of 
he regular boarders. Through the kindness of Mr. Kootter 
re were enabled to enjoy the poetical effusion of the piano 
'drummer," but have room for only a couple of sample 



and he was lean, 
Dyspepsia (so they said) ' 



Only bone 

Ami Dvsi'Ops 
Nightly with 



How to get as fat as you I ' 
— ' Vhv, of course, when you'd ged fetl 
You shall go und tine by Koetter! ' 



'Ah, Judge Gottschalk, I am ill 
Unto death— so draw my will. 
Gottschalk smiled (he smelled a I 

■"■■ . ' 
Fatal blunder ! he felt better— 



s refused to allow any oi 



in cross bearing 



REALISM IN ORGAN ACCOMPANIMENTS. 

SHIS subject is being discussed quite freely 
, just now by our English friends. The fol- 
. lowing is from a late editorial in the Lon- 
7 ilon Musical Standard. It is full of good 




ahs 



ays regarded as supremely 
fforts made by church or- 



ridiculous the efforts made by church o_ 
ganists to imitate the sounds of nature. 
The distance between the sixpenny toy fiddle of our 
childhood and the Stradivarius of our maturer 
years is vast; but the distance between the thun- 
der of God and the thunder made by putting down 
three pedal notes at once is infinite. We know an 
organist who gets ready for the 'thunder verses' 
in the Psalms by closing all the swell stops but the 
16-ft., and shutting off the 'swell to great' and 
'swell to pedal ' couplers. When those verses come, 
he plays the legitimate music with the right hand 
and left foot, and the illegitimate thunder with the 
right foot and left hand, the latter member putting 
down six or seven adjacent notes at once! The 
thunder is good as far as it goes, but it goes a ridic- 
ulously short way. An electrician, with a 3-ft. in- 
duction coil, can send a spark through several 
inches of hard wood ; God's spark, in the shape of 
forked lightning, rives the massive oak of five hun- 
dred years' growth, and in a secondrof time reduces 
to ruin a ponderous pile of masonry, which a hun- 
dred men were ten years in building. Do not try to 
imitate nature on a church organ— the effort is fu- 
tile, the object selfish, and the result degrading to 
your office. We have always regarded as the noblest 
work on God's earth that of the man who stands 
up to tell his brother men of the unwearying ten- 
derness of the Father's love for the dust Which His 
fingers have made, and of the infinite compassion 
of the Lord Christ over erring humanity ; and next 
to that office, in nobleness and dignity, is that of 
the musician to whom is entrusted the duty of 
leading the music in the house of prayer. Do not 
degrade your office by feeble attempts at the impos- 
sible ! Do not bring yourself to the level of a char- 
latan by calling the attention of a whole congrega- 
tion to yourself! Let the grand old words of King 
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David work their way into the hearts of the peo- 
ple, and help thern to understand him by all the 
legitimate means at your disposal. If the Psalmist 
-in, help the people with the most deli- 






st > 



<• tin 



tov storms, and all ..ther attempts to cal 
tion to vour orpin and Yourself, while you 
d be laving both at the feet of the Maker. On 
ttaue, realism is absolutely necessary; in 
h,it is gross impertinence. Rest assured that 
are some worshipers who are trying to real- 
e presence of God ; some who are thinking of 
.,„„„ „„.j *,.„ c.t„ rR < w |,j r |, He h as ordained. 
i ' What am /, that Thou art 



hideous noises whic 



c before you with such 
ter of; the place whereo 
and stage trickery is w 



Play the 



iiinil 



i you stand is holy ~ 

ifully out of place there. 
Eschew it; it is a delusion and a snare, and utterly 
unworthy ot the holy olllre you fill, and which you 
should adorn bv bringing all your powers to bear 
upon the noble services to interpret which is your 
highest honor." 

CHARLES FRADEL. 

CHARLES FRADEL, pianist, teacher and 

8 composer, died at his residence in Tre- 

' mont, New York, Sunday , Nov. 7, and was 

^ cremated on Wednesday at Fresh Pond, 

" L. I., in accordance with his last wishes. 

i Fradel had just passed his sixty-fifth year, 

' ving been born in Vienna, Aug. 29, 

!1. He came to New York nearly thirty 

ins ago, and soon won a position and 

e for himself. He first studied with Sechter, 

famous author of Sechter's Fund; 



Which 






igh C. C. Muller's translate., 



For t 



time he held the position of court pianist to 
the Duke of Saxe-Weimar, and during his so- 
journ in Paris and London enjoyed the friend- 
ship and patronage of many royal and noble 
families, among them Prince de Polignac, Prince 
Richard Melternich, Prince Henry of Reuss, 
llohenlohe and Lichtenstein, the Baroness 
Nathaniel de Rothschild, Marchioness of Devon- 
shire, etc. Of his piano playing we can not give a 
better idea than bv quoting the following from the 
pen of Heury C. Watson, on Fradel's concert at 
Irving Hall, March 16,1866, since which time he 
' ~- rarely appeared in public in that capacity: 



" Mr. 



Qing c 






He does not claim to be a concert performer, bi . 
he nevertheless plays with the urace, refinement 
and method of an accomplished artist. He throws 
character and changeful expression into his per- 
formance, which give it a peculiar interest and 
make us feel that we would rather hear him often 
than many others who play a great deal more. 
He played a portion of his own Grand Polonaise, 
which is a spirited, melodious and characteristic 
composition, with S. B. Mills, so well that it won 
an unanimous encore, when he performed one of 
his spirit-stirring dances, which pleased every 

Fradel wrote hundreds of light pieces for the 

Eiano-forte, the majority of which have long since 
een forgotten ; and very few of his compositions 
will outlast his memory, the greater portion of 
then, having been dashed off when his necessities 
demanded that tn 
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OUR MUSIC. 

Carmen Fantasia " Paul. 

This fantasia treats two of the best numbers of 
ris meritorious opera. Probably those who have 
ever seen the opera will fail to fully grasp the 
beauty of this arrangement. Those who have, 
however, will get from it a double enjoyment— that 
' 3ininiscence and that of the excellent develop- 
t of the peculiar, though choice Spanish ruelo- 
. The best judges give the palm of excellence 
among operatic fantasias to those of Paul. 

,ia's Favorite Rondo " Sidus. 

dus has a happy faculty of dressing up dry, 
technical details in the most attractive style. This 
nposition, if analyzed, will be found to contain 
small amount of systematic technical work, but 



d in style. 
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" Charlie's Favorite Polka " (Duet) Sidiis. 

This is another of Sidus' excellent compositions 
for the young. It has already been given to our 
readers as a solo. We now present it as a duet, in 
which form, of course, it makes more effect. 
"DanseRustique" (Idyl) (Op. 23, No. 8). Schulhoff. 

In the September issue we gave the author's 
"Chant du Beryer" which is No. 1 of this same opus. 
Aside from its merit as a piece of music whose dash 
and brilliancy fit it specially for concert use, this 
composition is one of the best octave studies imag- 
inable. This is a recent addition to the Royal Edi- 
tion. By the way, Kunkel Brothers have just issued 
a compfete and revised list of the Royal Edition, 
with very special prices lo teachers only. If our 
friends of the music teaching profession have not 
seen it, they will do themselves a favor by sending 
for it. Sent free. 






INE " Lyxhery. 

This is probably the most celebrated of Lys- 
berg's compositions, and justly so. The melody 
full of inspiration and its development is mo 
piano-like. Scholarly pianists will see that in this 
edition a few harmonic harshnesses that existed in 
the work in its original form have been removed. 
Others may regret that they do not meet the mis- 
takes which familiarity h 
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Julia's Favorite Rondo," Sidus 

Charlie's Favorite Polka " (Duct)... .Sidut 
Danse Rustique" (Op. 23, No. 3). . .Schulhoff 

La Fontaine," Lysbery 40 

Love's Glance," Kroeger 

Total % 

THESTERLINGORGANCO., 

_ R. W. BLAKE, Gen'l Mang. 

fc-JM^^ THE POPULAR 

M hMKiL American Instrument. 

MmpB Hh 7 and 9 w - 14th st -> 
'?r m ^ m£B> .s z. b. moiwin j co„ uu'gi. 



VITT HUS8, 

Manufacturer of and Dealer in 

W3 30 UTH FIFTH STREET, 

ST. LOUIS, MO. 
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Maltese Cats and Kittens 

Send 8tamp for Price 

Western Fanciers' Agency, 
St. Louis, Mo. 
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BOOSEY 

Band Instruments. 

■wim:. j±. zpoistid & co. 



PIANISTS! 
HAVE YOU EXAMINED A. D. TURNERS 



MODERN OC TAVE PLAYING? 



taves. - ' - - - $2 00 



Conservatory Music Store, Franklin Square, Boston. 



Field, French Piano & Organ Co. 

General Southwestern Agents for the 
UKTRIVAIjIjBD 

CHICKERING PIANOS, 

Pianos ^Organs 

An immense stock always on hand, 

in which arc represented all the 

BEST MAKES. 



Terms to Suit Purchasers. 



No. noo Olive Street, 

ST. LOUIS, MO. 
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Carl Sidus Op. 101 



Allegretto 4 - 120. 
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Repeat from the beginning to $: then go to the finale 
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Repeat from the beginning to $: then go to the finale 
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What Competent Critics Say of Kunkel's Royal Edition. 



DR. LOUIS MAAS, 



mous in tiro hemispher 
of Urcitkopf & Baerte 



156 Tremont St., Boston, Sept. 15, 18 
My dear Kunkel: 

I have looked through quite a number of pieces 
" I Royal Edition, and take pleasur- : - 



in Km 

heartily endorsing the same. As far ai 
phrasing and fingering are concerned, it if 
way most excellent, and everything that 



LOUIS MAAS. 



E. R. KROEGEB. 



Messrs. Kunkel Bros. : 



'. Louis, Mo., Sept. 9, 1! 



Gentlemen : — Your "Royal Edition " is unques- 
tionably worthy of ranking with Biilow's celebrated 
edition of Beethoven's Sonatas and Klindworth's 
edition of Chopin's works, and the manner in 
which it has been fingered, phrased and provided 
with ossias, leaves nothing to be desired. The 
necessity for editions of this nature is constantly 
becoming more and more apparent to our best 
piano-forte teachers, and as your edition is filling 
a long-felt want, it must certainly soon be as uni- 
versally recognized and appreciated as it deserves. 
Yours very truly, 

ERNEST R. KROEGER. 



in the Beethoven Conservatory of Music, 

EPSTEIN BROTHERS. 

Messrs. Kunkel Bros. : 

Gentlemen :— We have adopted your "Royal 
""lgering, 



d your " 
The finj 



lasses, 
phrasing and general notation are simply superb! 
We have critically compared a number of the 
pieces contained in it, such as "Sonate Pathetique," 
Beethoven; "Moonlight Sonata," Beethoven; "La 
Fileuse," Raj}'; " Invitation to the Dance," Weber; 
" Polonaise in E flat," Liszt; with the editions of 
these works published by Breitkopf & Haertel, 
Cotta and Augener, and cannot but say that yours 
is superior to them all in every respect. We hope 
you will continue to add to its numbers all the best 
known classical and good modern compositions, as 
editions of this kind lessen the task of both teacher 
and pupil. Your doing so will unquestionably 
secure the approbation of every good teacher in 
this country and in Europe. 
Truly yours, 

MARCUS I. EPSTEIN. 

ABRAHAM J. EPSTEIN. 
St. Louis, Sept. 3, 1886. 



LOUIS C. ELSON, 

Boston, Oct. 4th, 1886. 
Messrs. Kunkel Bros. : 

Allow me to thank you for the opportunity of 
examining some of the numbers of your " Royal 
Edition" of Classical and Standard piano works. 
It is probably the finest of American editions, at 
least nothing equal to it in printing annotations, 
and general correctness has ever been seen by 
Yours trulv, 

LOUIS C. ELSON. 



JULIE RIVE-KING. 

My dear Mr. Kunkel: 

I am more than pleased, I am delighted, v 
your " Royal Edition." It is, in my humble opinio, 
far superior to the best European editions. The 
excellent fingering, intelligent phrasing and great 
correctness of its different numbers, are a credit to 
the American enterprise of your house. 

Your editions cannot fail to be all but uni' 

ally adopted by the better class of teachers, and I 
have no doubt you will thus be eventually repaid 
for the large sums you must have paid the reviso: ~ 
I have missed my July number of your Musi, 
Review, please supply it, as I preserve the volumi 
" Could not keep house without it," you know. 
Yours trulv, 

JULIE RIVE-KING 
New York, Aug. 25, 1886. 



CARLYLE PETERSILEA. 

Boston, Oct. 30, 18 
Dear Mr. Kunkel: 

1 have had occasion to use many selections from 
yonr "Royal Edition," and it gives me pleasu 

say that I have used your editions with much i 

gratification and peace of mind than any other 
edition of the same works that I have used in m 
teaching. Yours truly, 

CARLYLE PETERSILEA. 



EMIL LIEBLING. 

Messrs. Kunkel Bros. 

_ Gentlemen:— Your Royal Edition of standard 
pieces deserves the endorsement and encourage- 
ment of the best teachers in the country. It stands 
second to none, and excels most of the existing 
first-class editions in fingering, phrasing anc 
correctness. 

Faithfully yours, 

EMIL LIEBLING. 
Chicago, Sept. 2, 1886. 
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Messrs. Kunkel Brothers: 

Gentlemen— Y'our " Royal Edition " is in scope, 
method and execution a remarkable undertaking; 
it is a contribution to that steadilv increasing class 
of instructive works which owes its existence 
chiefly to the critical research and acumen of such 
pedagogues as Hans von Biilow and Carl Klind- 
worth. The universal demand for such critical 
editions testifies to their necessity, and teachers 
will not be slow in finding out the"many excellent 
features embodied in your edition, and recognizing 
the great help it will lend them in their labor. 

From a modest beginning, the Royal Edition has 
grown to proportions whicJi give evidence that it 
will, in time, embrace not only the standard works 
of the masters, but also the compositions of those 
writers of all schools and art-periods who in their 
best efforts have enriched the literature of the 
piano by works of lasting merit. That this catho- 
licity in the selection of compositions is a feature 
of no little import will be readily agreed to by all 
experienced teachers, who know that diversity of 
matter is a chief factor for a healthy development, 
and the formation of sound judgment in any 
branch of art. The greatest usefulness of this 
edition will, however, be found in its didactic 
qualities, its uniformity of method and system in 



of embellishments and abbreviations; and right 
here it must truthfully be said that every page in 
this edition demonstrates the special aptitude the 
great experience and the discriminating carefulness 
of its editors and revisers. As regards' correctness 
of text, clearness of print and appearance in gen- 
eral, the Roval Edition is, indeed, without a rival 

Yours truly. 
„ r FRANZ BAUSEMER. 

St. Louis, Sept. 5, 1886. 



'"ydr'vn.T'iin,"'" 2 "'"'"'' 1 ' , ""' st "'"' «""*«• »f 
WILLIAM MASON. 

Messrs. Kunkel Bros. : 

Gentlemen:— Please accept my thanks for the 
publication you sent me, which, after considerable 
delay, reached me safely at last. You ask my 
opinion of the edition of Czerny's Etudes de la 
Veheitr (Royal Edition). I have examined it with 
interest, and think your suggestions and additions 
both practical and useful. 

Very truly yours, 

WILLIAM MASON, 



Mes, 



EUGENE THAYER. 



-Allow me to acknowledge the receipt 

of your edition of Czerny's Velocite Studies, (Roval 
Edition). It seems to me the best and most use'ful 
edition of these world renowned studies I have 
yet seen. The "ossia" arrangement for the left 
hand must be of special benefit ; for as you say in 
your preface, the left hand is altogether too much 
neglected. I wish all the students of pianos and 
organs in our country could be brought to realize 
the great advantage and benefit which would re- 
sult if they were to give more attention to studies 
of this kind. I wish you much success with your 
beautiful edition. Very truly, 

EUGENE THAYER. 



KARL KLAUSER. 

Faemington, Conn. 
Messrs. k unkel Bros. : 

Y'our edition of Czerny's Studies of Velocity 
(Royal Edition), is received with thanks. I always 
have considered them very valuable and even in- 
dispensable for teacher and pupil. The revised 
fingering and the explanatory notes of Messrs. 
Bausemer and Kunkel add to the usefulness of the 
work, and thus modified it forms an excellent intro- 
duction to Cramer— Buelow. 
Yoi 



ST. VINCENT'S SEMINARY. 

St. Louis, October 8th, 1886. 
Messrs. Kunkel Brothers: 

Gentlemen— We have used the "Royal Edition" 
for several sessions in our classes. It is all you 
claim for it. We shall take pleasure in callin-'the 
attention of our sister convents and academics to 
the same, both on account of its superiority and 
also of its being sold by you at one-half the price 
rhanjedtor the same works I,,/ ot/ur music imh/ixhrr* 
Respectfully, 

SISTERS OF CHARITY. 

ST. GABRIEL'S ACADEMY. 

Madison, Ind., Sept. 29th, 18S6. 
Messrs. Kunkel Brothers: 

Gentlemen— We much admire your "Royal 
Edition." Please forward as marked'on catalogue 
Respectfully, 

SISTERS OF PROVIDENCE. 

ST. ANN'S ACADEMY. 

Osage Mission, Kans. 
Messrs. Kunkel Brothers : 

3ted Sirs— The music which I sent for 
ast Friday, and I must say that I am more 
than pleased with the "Royal Edition," and I shall 
try to send you all the orders lean command. 
Respectfully, 

SISTER M. EUDOC1A. 

ST. MARY'S INSTITUTE. 

Dayton, O., Oct. 7, 1886. 
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BENT PIANOS 



UPRIGHT AND SQUARE. 

OR. M. BENT & C0.,0 
453 W. 36th Street, NEW YORK 




Warerooms, 53 W. 23d St., 

'Factories : KVw&'soo «„ NEW YORK, 




IEMAN & SONS, 11 

Grand, Cycloid, Square and Upright 

PIANOS. 



92 Bleecker St., NEW YORK. 



EDWARD G.NEWMAN, « 

llMufaeUnrofHBBT-CLASS 

HPIANO- FORTES* 

No. 54 East 13th Street, 

(NEW YORK.) 




ALFRED DOLGE, 

iano-Foi>te NJatefials 



Tuners' Supplies. 

122 E. 13th St., NEW YOEE. 




CHAS. A. DRACH & CO., 



Rl ecthotypers i |> tereotypers 



Cor. Fourth and Pine Streets, 

(Globe-Democrat Building,) 
ST. XjOXTIS, - - :MTO. 



CHRISTIE & SON, 

PIANO- FORTES = 



ESTABLISHED 1S59. 

213 W, 36th Street, NEW YORK. 



F. CONNOR 

Manufacturer of FIBST-CLASS 

pi^OfO^ES 

237 & 239 E. 41st STREET, 

NEW YORK. 



^^GUNMABINEfofig^ 

Stand at the Hp.ari of thn IfiariiniJ Instruments of the World, for ~~~~~~~~~~~-l » AJ 



Stand at the Head of the leading Instruments of the World, for 
Beauty of Design, {Superiority of Finish, Excellence of Workmanship and Tone Quality. The^e Ofgaqg m Without an Equal 

^KS^-^S^ -MANUFACTURED BY- Wr- CL^" 7 

THE NEW ENGLAND ORGAN CO. 



1297 & 1299 WASHINGTON STREET, 

> CATALOGUE AND FUM. INFOKMATIC 



BOSTON, MASS., U, S. A. 
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C. A. ZOEBISCH & SONS, 

Importers of aid Wholesale Sellers in 

MUSICAL INSTRUMENTS, STRINGS, &c 

Depot of C. F. MARTIN & CO'S Celebrated GUITARS 

•■B01HK" GENUINE "METES" S "ALBBECHT" FLTJIES snd PICCOLOS 

No. 46 Maiden Lane, NEW YORK. 

Alt the newest styles of BRASS and GJEMMAlf 
SIZTBR Instruments constantly on 



DECKER & SON, 

GRAND, SQUARE, AND UPRICHT 

3F»IXIAI2VIOISL 

Endorsed by all the Prominent Artists, Musicians, ai 
Critics (or Tone, Touch, an- 1 a — 

The Highest Standard 



lenee Attained 
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THE PETERSILEA 
CEASES TO EXIST. 

A CARD! 

MR. CARLYLE PETERSILEA 

begs to announces to the public and to his patrons 
that he has disposed of his music school and that 
from this date that institution ceases to exist i 
"the Petersilea Academy of Music, Elocution, Lai 



nly 



i tin 



NEW ENGLAND CONSERVATORY, Franklin 
Square, where he will be pleased to see his former 
pupils and all others who may wish to avail them- 
selves of his services. 

With thanks for past liberal patronage and so- 
liciting a continuance of it in this new and broader 
field, he begs to remain Very truly, 

CARLYLE PETERSILEA. 

All applications for Mr. retersilea's services should hereaf- 
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ACADEMY 
MUSIC 



THE PETERSILEA £ 



DOES NOT CEASE TO EXIST. 
MASSACHUSETTS ACADEMY 

OF MUSIC, ELOCUTION, LANGUAGES AND ART, 

Occupying the same building, with substantially the same 
corps ot cini Imirable exponents of the 

Petersilea system <if Piano. forte playing, among whom 
is included Mrs. Carlyle Petersilea, the rival of any lady 
pianist in the world. Mr United Baritone 

has been added to the corps 
Catalogues free to any address. 

OVERTON WINSTON BARRET, Manager. 
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"BIJOU" AND "SEPARABLE" 
UPRIGHT PIANOS. 

Full Iron Plate. Action will stand climatic changes. 
Factory, 333 & 335 W. 36th Street M n „, VimiIa 

Warero6ms,S.W.Cor.S4thSt.,<fc7thAve. JN6W I OFK. 
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HENRY KILCEN, 
Church Organ Builder, 

No. 1 706 Market Street, St. Louis. 



A B EAUTIFUL C OMPLEXION! 




H AGAN'S M AGNOLIA BALM! 

HAGAN'S MAGNOLIA BALM gives a Pure and Blooming Complexion, 
Restores and Preserves Youthful Beauty. Its effects are Gradual, Natural 
and Perfect. It Removes Redness, Blotches, Pimples, Tan, Sunburn and 
Freckles, and makes a Lady of Thirty appear but Twenty. The MAGNOLIA 
BALM makes the Skin Smooth and Pearly, and imparts a Fresh Appearance 
to the Countenance. HAGAN'S MAGNOLIA BALM has been Established 
nearly 40 Years, Hagan's Magnolia Balm can be obtained of Chemists and 
Perfumers. 
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JACOT «& »OIV, 

Manufacturers and Importers of 

MUSiaAIv BOX^S 



WAKEKOOMS : 



Ste. Croix, Switzerland. 37 Maiden Lane, New York, 

SEND FOK ILLUSTRATED CATALOGUE. 



SCHARR BROS., 

7th aid OIIto Sts.. ST. LOUIS, 

■ Fine Stationery 




STULTZ & BAUER, 




PIANOS. 



338 & 340 East 31st St. 

NEW YORK. 



BARREIRAS' 

PIANO WAREROOMS, 



ST. LOUIS, MO. 



I'1AM» :ini] ni:i, \\~ 




MAJOR AND MINOR. 



KNOWLTON'S BATHING APPAEATUS. 




E. J. KNOWLTON. Ann Arbor, Mich. 

par- FOR /•'. I M I LIES /• i R EXCELLENCE. 



KCETTERS HOTEL 

(^et^cTW S'lVte-C. S*ste©toaae) 

4th and Elm Streets, St. Louis Mo. 

Rooms, with or without Board. 

Table d'Hote (unsurpassed) from 12:30 to 

2 P.M. 

JAMES HOGAN PRINTING CO. 

r- => ARTISTIC <^== 

iriniing § lithographing 



M ATTK A SPECIALTY OF FIHE WORK, 
413 & 413 N. Third Street, ST. LOUIS. 



HARDMAN, PECK & CO. 




■Nirsjv Tronis:. 



H 



JARDINE & SON, 
ORGAN BUILDERS, 

LIST OF OUR LARGEST GRAND ORGANS. 



J. & C. FISCHER, 

Crud, Sqnan & Opriglit Fiau Forta* 

Warerooms and Manufactory, 

415 to 427 W. 28th Street, NEW YOSK. 



MATHIAS' 

PATENT PIANO FOOTSTOOL, 

WITH PEDAL ATTACHMENT FOR YOUNG PUPILS. 

This Footstool slioiil.l In' witt 




^7: S. Per 
—W «-:Soml for Circulars. 

L. MATHIAS, 305 Summit St., Toledo, 0. 
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STEINWAY PIANOS! 

J. MOXTER & CO. 

IN"0- 912 OLIVE STREET. 



Steinway Pianos, Gabler Pianos, Kurtzman Pianos, Engel & Scharf Bros. Pianos 



fWe make a specialty of Meriting, Timing and Repairing Pianos. 



C. KurlziMiif s- r nanO'ForiGS, 

106, 108 & 110 Broadway, - - BUFFALO, N. Y. 

CORRESPONDENCE SOLICITED. 




JOHN G, EARHUFF, 

— MANUFACTUKER OF— 

PARLORS CHURCH ORGANS, 

PIANO AND ORGAN STOOLS, 

AND 

PUBLISHER OF INSTRUCTION BOOKS. 



161 Superior Street, 



CHICAGO, ILL,. 
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T. Landon, Director of Claverack College Con 



ed so recently, and 






asped all the peculiar: 
e seen by the followin 
Leeds (Eng.) Festive 



trol of the rider, 
d fortunately all 
so pluckily kept 



his stable. Hie rehearsal ijeiny abandoned for 



entlemen in one of tl 



business caput 



worthy success" ■ ■■ -is that could be 

The Felix Mendelssohn-Bartholdy State scholarship for 



twitch, a pupil of tt 



of Music at Berli 



.Her, of the lioya 



hard Pfannstiehl, of I 
The sudden death at Stratford, near Ontario, C: 



ts of Scottish song, and particularly 

is X,rhl n-f B„r,,f, ins I . Scotland, but 

ventually Mr. Kennedy traveled with his entertainment 
irough England, and also through America, Africa and 



to sec in England, a 



uggestive ot rather too sweet eha 
Eve appear in the latest 
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TECK j?^& 



^^DlE'-TlBilk 



Factory: 34th Street, bet. 10th and Uth Avenues. 
WABEROOMS: No. 11 East Fourteenth Street, 



NEW YORK. 



MUSIC IN ST. LOUIS. 



entoneiio'tonlvfioin tl..'- stnu.lpi-.ini i.f 
in, satis dirr where Sanil Snens ii the 
m the standpoint of geniality and orlg- 

.,.„,.. „1 least one ruilearine; during lie 

will receive it. Mr. Waldauer and hli 



time"?} 1 her'i SS >» oI g JfmistrVs'a not 6 of 



KRANICH & BACH 






PIANO 



l 






H. KOERBERS. 



1102 Olive Street. 




CONOVER BROS. 

UPRIGHT PIANOS. 



,'),«r\~:s\Tf l "' L ll'e'|'.i!u'i""'i l '' , -li' '•' ■" ' "<": ■'• 
■ u, tlT'-'i'l'lcaRO Vidy Quartette" rcn- 

nil workB were all given in good style 



real henellt to the l'iai 

t.. -'""k; 1 " ;;„"';„;;; 

To ."liure'll.-xlbllliy' 
To K lv<. eo.L.et |.o»ll 
To navi) tlnin mill n 



AOEHTO WA8TID IVMTWHMI. Oeod lor OlreuUrs. 




Henry F. Miller 
PIANOS. 

J. A. KIESELHORST, 

Qeneral Manager for St. Louis, 

1111 Olive Street. 



PIANO DACTYLION 

i 
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SENT 

ON RECEIPT OF 



6 



CENTS 
CENTS 



FOR 

POSTAGE 

DO NOT Fill 



OBTAIN ONE. 



JUST ISSUED f t r 2e m PRESST 

caSiog"e g conSin g FIFTEEN HUNDRED (1500) ILLUSTRA- 
TIONS Sti^'S JEWELS, ART aDd SILVERWARE. 

WEDDINGS, P"*"""""""* Anniversaries). 

PRECIOUS STONES, < Si S nificance and C°"«P°°<"^ Months). 

SOLID SILVER WARES, (TheirValueandBeauty) 
WHAT SHALL I BUY FOR A PRESENT, '^sr 6 
SILVER PLATED wARES/ I 1 t ^ e ert i > fuirormsandmarvelloU8ly 
An 2f^tlSSJert a S"" ALL MANKIND ^^rr 18 ^ LADIES. 

SeDd SIX CENTS to cover postage and it will be promptly sent to yon by 

MERMOD & JACCARD JEWELRY CO. 

Nos, 401,403 & 405 N, 4th St„ Cor. Locust, ST. LOUIS, MO. 



THERE ARE SIX FEATURES OF 
' JDXXxvJri m^ ' 

Great St. Louis Dry Goods House, 

ABOUT WHICH THE PUBLIC SHOULD KEEP FULLY INFORMED. 

shing, House Decorating and Gents' Furnishing Goods are a specialty. 






in St. Louis. 
6th. That hi 

Ribbon Store. 

Notion Store. 

Embroidery Store. 

Lace Store. 

Trimming Store. 

Gents' Furnishing Store. 

Handkerchief Store. 

White Goods Store. 

Calico Store. 

Summer Suiting Store. 

Gingham Store. 



Cloth Store. 
Black Goods Store. 
Cotton Goods Store. 
Linen Goods Store. 
Silk and Velvet Store. 
Dress Goods Store. 
Paper Pattern Store. 
Art Embroidery Store. 
House Furnishing Store 
Parasol and Umbrella S1 
Hosiery Store. 



Orders by Mail Receive Prompt Attention by I 

WM. BARR DRY GOODS 

SIXTH, OLIVE TO LOCUST STREETS, 



Flannel Store. 
Lining Store. 
Cloak and Suit Store. 
Shawl Store. 

Underwear and Corset Store. 
Children's Clothing Store. 
Quilt and Blanket Store. 
Upholstery Store. 
Millinery Store. 
Shoe Store. 
Glove Store. 
eing Addressed to the 

COMPANY, 

ST. LOUIS. 




AND TINNERS' STOCK OF ALL KINDS, 

FOE S^-LE ZB-2 - * 

Excelsior Manufacturing Co., - St. Louis, Mo, 




COMICAL CHORDS. 
FISHING. 



: rough and easy clothes, 
my face at the sunshine's mercy 
Ui iier hat tipped down to her u 
aernose tipped — vice versa; 

ij reel and my hooks, 
ieine of her golden tresses.' 



And she like Si 



in I lay in the light of here' 
miiy winched and waited; ' 
i were cunning and would n 



Heavy musical perfor: 



usually draw light house: 



.how physicians love music, line hardly 



Theodore Thomi 



A paper thus describes a talkative female : "I know a lady 
rho talks so incessantly that she won't give an echo fair 






" said Lady G — 
o was right; yon 



i. mit little boy who had b< 



r boy pitched in 
>e any fight." 



one. lay spohr, who was on intimate terms with Beethoven, 
met the great i te i - having passedwithout 

seeing him, wh. , i I been indisposed. "No, 

I have only a single pair. I had to remain' indoors until they 



CATARRH CURED. 



1 BIG OFFER, 



lf-Operating Washing 

.P.O. and 

alCo., 2S»eySt., N. V. 
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To accommodate a large number of buyers we will, 
until further notice, sell new pianos on payments of 
$10 to $25 per month to suit purchaser. Our stock is 
carefully selected and contains latest improved 
pianos of all grades, from medium to the best, in all 
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styles of Squares, Uprights. Cabinet Grands, Parlor 
Grands, and Concert Grands, from the factories of 
DEI 'KER BROS.. CHICKERING. HAINES. STORY 
& CAMP, MATH ITSI1EK. I'ISt '11 Eli AN I) OTHERS, 


(0 




VQ^\NtyKft& 






giving a variety to select from that can not be found 
in any other house in the country. 

Every instrument warranted." Catalogues mailed 
on application. 
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PATEHT ZDTTIFIjIEX: IDDR/TTZMI. 




1 story unfolded by the poet, Bunn. In Mr Corder's 

e. Mr. Corder uses dialogue, but accompanies it through- 
lth melodrame, alti ,lly < arried out by 

In Hamm The chief parts will be played by 
Mesdames Burns and Gay] and Sauvage, 






Mil, 






benefit of the 

prima donna, Elvira Brambilla. One of the gilded youth of 
Milan, named Q iplec one ol the protce. 

- "-- Tery enthusiai 

bifla.'appla'udlngVigomusly each air of Lucia He threw 
beautiful on, neb ■ ach of which was 



It is a known fact that the snarehead of a d 
in order to respond to the slightest touch ol 
stick, should be very thin and have much less ten 
sion than the tough batterhead. To accomplish 
this was a problem, which remained unsolved 
until we invented our Duplex Drum, the heads of 
which are tightened separately. 

Send for Circular and Price List. 

N. LEBRUN MUSIC CO. 

ST. LOUIS, MO. 




SPECIAL NOTICE! 



ALL REGULAR AGENTS FOR 

^un^el^ Musical Review 

Are provided -with receipts, of which the 
adjoining cut is a fac-simile, save that in 
the regular receipts the firm signature of 
the publishers is not printed, 1ml written 
in ink. Any one giving his subscription 
to a person not provided with these re- 
ceipts does so at his own risk, as the 
publishers will honor none others, 
unless they actually receive the cash for 
the subscriptions, 




$ for one year's subscription to Kunhel's Musical Review, 
commencing with 188 , Ending with 188 . 

i Receipt is not good unless counterslgne 



'^^k^yO^V 



